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JESAKI ACHEKTH ICTOPII BI3YAJIBHOI KYJIBTYPU YKPAITHU
B IUTAHHAX HAIIIOHAJTBHOI'O CAMOYCBIJIOMJIEHHS

Ilumanna nayionanbHo2o0 camoyciooMaeHHs € OOHUM 3 AKMYAlbHUX ma Ha-
2aNbHUX, I 11020 GUPIULIEHHS HEMOJCIUGe Oe3 BUBUEHHS HAUKpAWUX 3pasKie mamepia-
JIHOI ma 0yXo08HOoI Kyabmypu Hawoi kpainu. Hayionanvbhuii cmune xapaxmepusye
XYOO0JUCHI ABUWA HAPOOHO20 MA NPOGECIliHO20 MUCMeymeda, a meopyicms MUmMyie
Mae 8azome 3HAYEHHs | MOdiCe SUPIUUMU eCMemMUYHi ACNeKmuy NUmMand 8i3yaibHoi
Kyaemypu YKpainu.

Knrwouoei cnoea: Hayionanvruutl cmuiib, OU3AUH, 8i3YANbHA KYIbMYpa.

IMocTtanoBka npodaemu. [TutanHs HAlIOHATBHOIO CAMOYCBIJJOMIICHHS € OJI-
HUM 3 aKTyaJbHUX Ta HarajibHUX 1 HOTO BUPILIEHHS HEMOXKJIUBE 0€3 BUBUCHHS Hall-
Kpalux 3pa3kiB MaTtepiaabHOI Ta AYXOBHOI KYJIbTYpHU Hallloil Kpainu. TBOpUICTh MU-
TIIB Ma€ BaroMe 3HAYeHHS 1 MOXKE€ BUPILIIUTH €CTETUYHI aCMIEKTH MUTaHb Bi3yaJbHOI
KYJIbTYpU YKpaiHu.

MeTta pocaixKeHHsI: BUBUMTH TBOPUICTh ACSKUX YKPAiHCHKUX MUTIIIB Ta Ha-
JaTH TPYHTOBHUM aHal13 HAI[IOHAJIbBHUX TPAAUIIM 1 TEHAEHIIN BI3yalbHOI KyJIbTYPH
VYkpainu Ha npUKIIaAl KOHKPETHOI TBOPUOi OCOOUCTOCTI.

OOrpyHTyBaHHSI OTPUMAHHUX Pe3yJabTaTiB. Y 3B’S3KYy 3 MOCTIMHOIO T100aJTi-
3alli€10 CBITOBOT'O CYCHIJIBCTBAa BUHUKAE rocTpa NmoTpeda B ieHTUdIKaIli yKpaiHCh-
KOI'0 MUCTEITBA, Y BUOKPEMJIEHH1 Horo o0Juyus cepesl Macu OJHOTUITHUX 1HTEepHa-
IIOHAJILHUX 3pa3KiB Jau3aiiHy, AKi HaO0ynu cBoei momyispHocTi y 30-x pp. XX cr.
HamionanbHuil CTHIIb XapaKTepusye Bce 0araTcTBO XYAOKHIX SIBHIL HAPOAHOTO 1
npodeciitHoro mucrentsa. yHAaMEHTOM CTHJIBOBOI €THOCTI CTajl0 HAPOJHE MUC-
TEUTBO, POPMU TBOPUOCTI, @ 3aMIOBHEHHS KUTTSI CUMBOJIYHOIO 0OPa3HOI0 MOBOIO —
1€ OJIMH 31 CIOCO0IB CTBOPUTH 3pyUHI YMOBHU PO3TOPTaHHS BIHOIIECHb 13 30BHIIIHIM
cBiTOM. [TOHATTS HAI[IOHAJIBHOTO CTUJIIO KOHKPETU3YE CBOEPITHUN JyXOBHUN JTOCBIA
OKpEeMHX HapoiB 1 KyJbTyp. baraTorpanticTh XyJI0KHBOI KYyJIbTYpHU CTBOPIOETHCS
HEMOBTOPHUMH 1 PI3HOMAHITHUMH HAI[lOHAJIBHUMH CTHJISIMH, @ MOYATOK iX CTAaHOB-
JICHHS IPYHTY€EThCS Ha eTani (OpMyBaHHS €THIYHUX KyIbTyp [1].

Creundikoro BUHATKOBOCTI €THOKYJIBTYPHUX LIHHOCTEH YKpaiHu 3aiMaucs
HAYKOBIII SIK HAILIOi IepKaBu Ta 1 IHIIKUX KpaiH. HamioHanbHUI XapakTep KylbTypH,
ii ctunp posrisgaBcs me B Toapuctsi iM.T. IlleBuenka y JIbBoBI 1 YkpaiHCEKOMY
XYJO0KHbO-apXITEKTYpPHOMY  BIJAUICHHI JIITEPaTypHO-XYAOKHBOIO TypTKa y
Xapkosi. HarionanpHa KOHIIEMINIS CTaja OJHIEIO 3 MPOBITHUX B YKPATHCHKIM Xy10-
KHIA KyJIbTypl NEpiojly MOJEpHY, (OPMYBaHHS SIKOTO 30Ira€ThCsi 3 MOYATKOM
XX cronitta. Hanpuknan, nepumm, XTo peaizyBaB 17Iel0 YKpaiHChKOTO HalllOHaJb-
HOTO CTUJIIO B apXITEKTypi, CIUPAIOYUCh HA TPaJULii HApOJHOTrO OyIiBHUITBA 1 Je-
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KOPaTHUBHO-YKUTKOBOTO MHCTENTBa YKpainu, O0yB Bacuins KpuueBcbkuil, a B &uBO-
nuci ue 0yB Onekcannp Mypaiko. MaiiGyTHe ykpaiHcbkoi KyiabTypu B. Kpuuescs-
KU pO3IJISIIaB SIK PO3KBIT PI3HUX BHJIIB MUCTELTBA Y iX €IHOCTI, a HOTO i1ei cripusi-
JIY MABUIIEHHIO HAI[IOHAIBHOT CBIIOMOCTI YKPaiHCHKOT IHTEIT€HIIIT 1 MOTIM IIUPO-
kux BepcTB HacesneHHs [2-3]. Tamant O. Mypamka cpopmyBaBcs i BIUIMBOM
[.Penina, Ha OCHOBI MCHUXOJIOTTYHOI TPAKTOBKHU 00pa3y 1 peaiicCTUYHUX TEHACHI[IN.
Ha nmouarky XX ct. Onexcanap Mypaiiko OyB Ha 4ol KyJIbTypHOTo >kUTTS Kuena i
HE TUIBKHU 3aBJASKH CBOiM TBOPYOCTI, ajie ¥ CBOIM JisiM, sIKi OyJIM HampaBJieH1 Ha IO-
€IHAHHS HAITIOHAJIbHUX XYA0XKHIX CHJI MOJIOJIOT IepKaBH.

Onexcanap Mypamiko — oAMH 3 NEPIIUX MUTIIB B YKpaiHi, sskuil y XX cT.
MoYaB MOIIYKH HOBOTO CTHUJIIO, a 32 HUM Bxe Oynu O. Excrep, I'. Hapoyt, M. Boii-
gyk Ta 1Hm. [lepex Ileprioro cBITOBOIO BiifHOIO y TIpeci poO3ropHyJacs IIUpOKa
JUCKYCisl CTOCOBHO HUISIXIB PO3BUTKY HAI[IOHAJIBHOI AYMKHU B YKpaiHi, ne Oyiu 3a-
JIsTHI B1IOMI J1s141 YKPATHChKOI KYJIbTypH, Takl sik: M. @uissHebkuil, I'. JIlykoMcbKui,
M. HoBuupkuii. Ix aymMka cxomumacs B TOMY, [0 MaiiGyTHe yKpaiHCBKOTO CTHIIIO
NMOBUHHE 0a3yBaTHCS Ha 0apoYHUX TpaAuIisix. PO3BUTOK HAI[IOHANBHOTO HANPSIMKY
20-30-x pp. XX CT. CyIpOBOKYBABCS MMiJIBUILIEHUM 1HTEPECOM JI0 1ICTOPIi HApoay 1
HOro HalioHaJIbHUX Tpaaullii [4]. B 1eil nepiog akTUBHO KOJEKI[IOHYIOTh HAPOIHI1
YKpailHChK1 1KOHHM, HapOAHI MOPTPETH, MPEAMETH JIEKOPATUBHO-YKUTKOBOTO
MUCTEUTBA 1 LI€ CIpUs€ MIAHATTIO MUTAHHS HAI[IOHAJLHOTO CTUIJIIO Ha OUIBII BHUCO-
KM 1a0eb.

BusznaunuMm mMucCTEHBKMM €Tanom crana mkona Muxaina boituyka, ska 3a-
JUIINWIIA TIIMOOKUHN CiI B HAPOJAHUX MPOMUCIIAX 1 I€KOPATUBHO-YKUTKOBOMY MUC-
TeuTBl Ykpainu. Bucokoro mucrenbkoro piBHs pocsriu yuHi M. boituyka: B. Cen-
nsip, 1. Tlaganka, O. IlaBnenko, I'. Konoc ta inmi. 3a poku Bukiaganas M. boiuyk
3anmpoBaJuB CBOIO METOJMKY, OCHOBHUMHU MPUHILHMIIAMU SIKOi CTaju: 3arajibHe OBO-
JIOJIIHHS BCIMa TEXHIKaMM, BUBUEHHS €TamiB PO3BUTKY BHJIIB MHUCTELTBA, MTUTAHHS
HaIlIOHAJIBHOT'O CTHJIIO, OpraHiyHa mo0ya0Ba TBOPY Ta PO3YMIHHS Ba>KJIMBOCTI OC-
HOBHOT 1711 TBOpY. Lli OCHOBHI OCTYJaTH 1 3apa3 BUKOPUCTOBYIOTHCSI B MPOBITHUX
MUCTEUBKUX 1 JU3aMHEPCHKUX IIKOJaX. TOTaliTapHUN peXUM 3HUIIMB MPAKTUYHO
BCl TBOpu Muxaiina boliuyka 1 oro y4HiB, aje 3a KOKHUM 30€peXEeHUM TBOPOM
CTOITh 0COOMCTA MYXKHICTb JIFOJICH, SIK1 IPATHYJIH I[IHOIO JKUTTA 1 CBOOOAM BPSTYBa-
TH HaBITh MaJIEHbK1 PUCYHKH BEJIMKOTO MalcCTpa.

lopaicTio Ykpainu 1 ykpaiHChkoro mucrtenTBa craB ['eopriii HapOyr, sxuit
3yMIB CBOEIO TBOPYICTIO 3MIHUTH YSIBY MPO MICILIE YKPATHChKOT KHUKKOBOI Tpadiku
B KYJIbTYPHOMY JKUTTI CYCHUIbCTBA. 3 MEPIIMX AHIB CTAHOBJICHHS MOJIOI0i YKpaiH-
ChKOi JlepKaBW MHTEIb MPUHMaB ydyacTh y CTBOPEHHI T'POIIOBHUX 3HAKIB, MapoK,
Jep>kaBHOTO repba 1 medyatku Ykpainu. BiH moeHyBaB 110 KpOMITKY MpaIio 3 LItoc-
Tpali€l0 KHWKOK Ta MEPIOAUYHUX BUAAHb, CTBOPEHHSM TIpadiuHUX KOMITO3HUIIIMN.
Bbynyuun pexropom Axkanemii, I'. HapOyT 3acHyBaB MalicCTepHIO CKYJIBITYpPHU 1 NI~
caB MPOEKT BIAKPUTTS noirpadiunoro BiaauvieHHs. B HesanexHiil Ykpaini repasb-
nuka 1 mpudTu I'. HapOyTra 3HOBY 3aifHsuIM BU3HA4YHE MICIE B YCIX cepax >KUTTS
kpainu. ['eopriit HapOyT cTBOproBaB Bce — Bii KHMKKOBUX MIHIATIOp JI0 JI€P>KaBHOI
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CUMBOJIIKH 1 B CBOIX TBOpax BIIPOJUB CEKPETH CTApUX MAMCTPiB Ta BUCTYIUB HOBa-
TOPOM, YUM 3p00UB (QyHIAMEHTAIBLHUI BHECOK B PO3BUTOK YKPaiHCHKOT'O MUCTEIITBA.

[TuTanHs HAIOHAIBHOTO CTUIIIO CTANIO MIATPYHTIM XYA0KHBOT KYJIbTYpH J0-
6u ykpainizaiii. CTUIICTUYHA BUHSATKOBICTh 1 HEIIOBTOPHICTh YKPAaiHCHKOTO MUCTE-
[TBa PEBOJIOLIIHOI 100M HaOyBana BU3HAHHS 1 32 KopjnoHoM. [Ipo 1me cBimyaTh
npari NpoBIAHUX Xyn0xkHIX KpuTukiB O. Cugopona, O. ®enoposa-/laBuiosa, a Ta-
kox mucrenrso3HaBlg C. Kopbio. Ak Binznauas I. Bpona, camocTiiiHicTh, camo0y-
THICTh YKPAaiHCHKOT'O MHUCTEITBAa 3yMOBJIEHA CBOEPITHOIO JCLEHTpaTi3alli€l0, KOIU
HOBa HallloHaJIbHA noyiTuka 1920-x pp. Oyna cnupsMoBaHa MPOTH IMIEPCHKOT MOJi-
THKH 1 IIEHTpasi3alii MUCTEITBA, 1[0 IPUBOJIUIIO J0 KyJAbTypHOI BijcTanocti. Harri-
OHaJIbHA TMOJITUKA TOr0 MEePioy HE TUIbKU CHpPHsIa KUTbKICHOMY 1 SIKICHOMY ITiJTHE-
CEHHIO YKpaiHChKOI'O aBaHTapJHOTO MHUCTEITBA, ajie 1 BIAXWICHHIO BiJl 3arajJbHOPO-
CIIICBKOI0 HUISIXY 10 caMocTiiiHoro po3Butky. [Ipote, sik Bin3zHauas I. Bpona, opu-
THAJIBHICTH 1 CAMOOYTHICTh HE CTaJIM MPUHAJIEKHICTIO BChOTO YKPAiHCHKOIO MUCTE-
[TBA, OCKUIbKM B HbOMY IE€pPEXpPEUIyBaIKC YUCICHHI TeUil Ta IIKOJIH, 10 B pe3yJib-
TaTi CTBOPWIO OOpOTHOY 1 CymepeuNuBiCTh MOMISIAIB. Jlo HaWOLIbII BU3HAYHHX
SBUIIL HAIlIOHAJIbHO-YKPAiHCHKUX TEHJIEHIIH B aBaHrapaHomy muctenTsi . Bpona
BITHOCUB TBOpUy AisuibHICTH O. Mypamika, I'. Hap6yra, M. Boituyka. 3 HuUX camo-
OyTHI1 HaiioHanbH1 1Koau ctBopwiu ['. HapOyr ta M. boituyk. «Cnupatounch Ha
rJIMOOKI, 10 TOHKOIIIB BUBYEHI 3aKOHU CTHJIIO CTapOi YKPaiHChKOi OPHAMEHTHUKH, —
nucaB BpoHa, — B 0CcOOJMBOCTI PO3KIIIHOI JEKOPATUBHOCTI CTapUX YKpPaiHCHKUX
IpaBlOp, TepANbIUYHUX 1 KHIKKOBO-rpadiuHux nokymentiB XVI-XVIII cr.cr.,
I'. HapOyT 3 npuTaMaHHUM HOMY IIMPOKUM PO3YMIHHSIM, BIIUYTTSIM 1 MalCTepHiC-
TIO MUCTELITBA IPUQTY 1 KHUTH, 3aKJIaB OCHOBU HOBOI YKpaiHCbKO1 rpadiku» [5].

HarmionanbHuil CTHIIb TaKOX MOXE OYTH SICKPAaBO MPEICTaBICHUHN 1y PI3HUX
TEMaTUYHUX Tpynax JHCTIBOK, a caMe: O10JMiHHUX clokeTaxX (JMCTIBKH 3a Pellirii-
HOIO TEMATHUKOIO: 00pa3u 1KOH, O10JIMHKMX JIET€H]T); BINCHKOBUX Ta MOJITUYHUX JIH-
CTIBKaX (Z€ mpociaBieHl BOiHM, TOTOBHICTh 3aXMINATH PIAHY 3E€MIII0, MEPEMOXKHI
OUTBU TOIIO); Aep KaBHIN cUMBOIII (00pa3u YKpainu, XopoOporo Ko3aka, BiIOMUX
icTopuyHUX nocrarteit). B 6u1bmocTi e rpadiydi 4opHo-0111 ado 6aratokomipHi 30-
OpaxxeHHs [6]. Takox HalIOHAIBHUM CTHIIb MPEACTABICHUN eTHOrpadiyHOIO TeMma-
TUKOIO (HapOJH1 Tpaaullli 1 ryMOpUCTUYHI JucTiBKH). Cepes; 6ararbox JIMCTIBOK, 1110
MIPUCBSIYCHI 11 TEMaTHIll, MOXKHA BUAUTUTH BITAJIbHI1 JIMCTIBKH, K1 Oyiu po3poobiie-
Hi xynoxHukamu O. Kynpunnpkoro 1 C. ['opauncekum. Pobotu rpadika B. I'ynaka,
Akl po3poouB Ounbine 200 pi3HOMAHITHUX JIUCTIBOK, BUPI3HSIOTHCS BUTPUMAHUM
CTHJIEM HapOAHOro NpuMiTUBY. HeoOX1AHO 3a3HAUMTH, 110 HALIIOHAJIBHUNA CTUIIb Xa-
pakTepu3yeThCs U UTocTpanisiMu 110 Jireparypaux TBopiB (M. I'orons «Tapac By-
n60a», «CopounHCHKUN sipMapoky, [. @panka «3axap bepkyt», T. llleBuenka «I aii-
namaku» Tomo). i TBopu BukoHanu xynaoxkuuku B. Iymak, 1. Ixakesuu, B. Ceu-
KOBCBKa Ta 1H. [7].

[lonmynsipu3zaliisi HaIIOHAIBHOTO CTHJIIO B JIMCTIBKAX, IO MPUCBSYEHI CBATAM
(P13nBo, Benuknenn, CsiToro Muxkosnas, BepOHa Heniis), mopTpeTaM yKpaiHChKUX
MMCbMEHHUKIB, T€TbMAaHIB, BIIOMUX J1s14iB KyJAbTypHu 1 Hayku. Han cTBopeHHsIM Ta-
KHX JIMCTIBOK MPAIIOBAJIO YMMAJIO XYAOXKHUKIB, CE€pel SKUX CIiJ] 3rajaTd iMeHa
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O. Kynpunupkoi, O. Kypunaca, K. Aatonosuya, A. Batromaxka, O. I'nmuHCBhKOI Ta
iHmux [8]. Barome 3HaueHHs MarOTh (DOJBKIOPHI MOTHUBHU B JIUCTIBKAX, a CaMe: 3pa-
3KU BUIIMBKY Ha KWJIMMaX, pyIIHUKAX, MUCaHKaX, TeOMETPUYHI 1 POCIMHHI OpHame-
HTH, $IK €JIEMEHTU AEKOPY 1 OpUTiHAIbHI KOMMHO3MUIIL. SKIIO mif QOJbKIOPHUMU
MOTHBaMHU BOAYaTH MY3U4YHI TBOPH, TO 1I€ HAIIPABJICHHS PO3IIMPIOETHCS 32 PaXyHOK
JUCTIBOK 3 HOTHOIO TPaMOTOIO Ta CJIOBAMH YKPaiHChKMX HApOJHMX MiceHb. [Ipukiia-
JIOM € Cepisl JUCTIBOK «YKpaTHChKI HAPOJIHI BUILUBKUY», POOOTH 3 YKPaiHCHKUM Op-
HaMeHTOM xynokHuKa T.I'puHeBHYa Ta TUCTIBKU 3 TEKCTAMU MICEHb OJECHKOT0 XY-
noxuuka A. Xnaxu [7].

AwmBpociit XKnaxa BUKOHaB cepii 3 LTIOCTpalisiMU 10 HAPOJHUX MICEHb, Tepe-
Ba)KHA OUIBIIICTH SIKUX CTOCYEThCSA KO3albKoi TeMaTuku. [y nuctiBok, A. XKnaxa
BUKOPHUCTAB 1 CBOI LTIOCTpallii o ictopuyHoi noBicTi «IIpu Outiit 1opo3i» Ta poma-
Hy «Yopna paga». Mutenp nepenaBaB CIOKETH YKpaiHChKUX HapOIAHUX IICEHb, Ce-
pen sikux: «OM, Ha TOp1 BOTOHb rOpUTh», «OH, He 3HAB K03aKk», «OH, HE CBITH MICs-
4eHBbKY», «OH, TH AIBUMHO» Ta 1H. 3 KOKHOI micHI A. JKnaxa o6upaB HalieMOIIHIIIT
MICIS 1 BIIYYHO UTIOCTPYBaB iX, BUKOPUCTAB OpHAMEHTAJbHI €JIEMEHTH, a y Ha3Bax
MiCeHb — YKPaiHChKI ICTOPUYHI LIPUPTOBI KOMIO3uLii [9].

BukopuctoByoun HapoJHI MOTHMBH, MUTEIb KOMOIHYBaB iX y IMEBHIl MOCIIi-
JOBHOCTI, 1110 B PE3YJIbTATI CTBOPUIIO BPa’KEHHA IIUTICHOTO PUCYHKA, /i€ IeKOPaTUB-
HEe 0(OPMJIICHHS JOTIOBHIOE CIIPUUHATTS PEATICTUUYHOIO CIOKETY. JIMCTIBKU 10 yKpa-
THCBKMX HapOJHMX MICEHb 3 akBapeneil A. XKnmaxu maioTh Baromy KyJbTypHY, Hay-
KOBY ILIIHHICTb, OCKUJIbKM 32 HUMHU MOHa BUBYAaTH eTHOrpadiio Ykpainu 1 ii Hapo.-
Hull ponpkiop. A. XKgaxa Bce cBO€ KUTTS Bi1aB BUBYCHHIO YKPAiHCHKOT HAPOIHOT
OpHAaMEHTHUKH 1 Ha X OCHOBI CTBOpIOBaB BilacHI. A. JKiaxa Takox po3poOUB BEJIHUKY
KUIBKICTh €CKi31B 1HTEp'epiB 1 MeOJIiB, SIKI BUKOHAHI B CTHJII YKPaiHCHKOTO 0apoKo.
Cepen i#ioro TBOpYOro n0opoOKy — poOoTa Haa uttoctpamismu 10 HoBoro 3asiry.
Coorogni B OpechbKOMYy ICTOPUKO-Kpae3HaBYOMY My3ei 30epiraerbcs OIU3BKO
M'ATUCOT PHUCYHKIB THIIAXIB, CIOKETIB, OYKBHI[b, 3aCTaBOK JO YKpaiHCHKOTO
€BaHrenis.

BucHOBOK: BHBYEHHS TBOPUYOCTI YKPAiHCHKMX MHUTIIIB HEOOXITHO NJisi BHUpI-
HIEHHS €CTETUYHHUX MPOOJIeM Bi3yallbHOI KyJIbTypu YKpainu. HaiioHanbHUN CTUIB
XapaKTepu3ye XyAOXKHI SIBUILA HAPOAHOro Ta mpodeciiHoro mMuctenTBa. TBopya
CHaJIIMHA XyI0KHUKA — 11€ BATOMUN BHECOK y HaI[lOHaJIbHE 00pa30TBOpYE MUCTEL-
TBO, Y BI3yaJIbHY KYJbTYypy YKpainu. AnHaniz TBopuoro uuisixy O. Mypaiika,
I'. HapOyra, M. boituyka, A. XKagaxu Ta iHIIMX MHTI[IB — MIATBEPKEHHS TOTO, K
Majo MU IIAHYEMO YKPAaiHCHKHUX MATPIOTIB MUHYJOTO, 3aBASKH SIKUM BiIUyTHUHN
KyJIbTYpHUH 1 TBOpUUI OTEHITia YKpaiHH.
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E. JI. XpamoBa-bapanosa, U. B. Cyp:kukos

HEKOTOPBIE ACHEKTHI HCTOPUH BU3YAJBHOM KYJIbTYPBI
YKPAHUHBI B BOITPOCAX HAHUOHAJIBHOI'O CAMOCO3HAHMUA

Bonpoc nayuonanenoco camoco3nanus A6nsemcs 0OHUM U3 aKMYAalbHblX, U
€20 peuienue He8O3MONCHO Oe3 U3YUeHUs TYUUUX 00pa3yo8 MamepuaibHol U 0yxXos-
HOU Ky1bmypbl Hauteli cmpanvl. HayuonanvHulil cmunib xapaxmepuzyem Xyo0oicecm-
8eHHble ABIeHUS HAPOOHO20 U NPOPecCUOHANTbHO20 UCKYCCMEA, a MEOpYecmseo Xy-
O0JCHUKOB UMeem 8eCcOMoe 3HAUeHUe U MOMCem peuums 3CmemudecKue acnekmol
80NPOCOG 8U3VATLHOU KYAbMYpbl YKpaumbl.

Knroueewie cnoea: nayuonanbHwuiti cmuivb, OU3AUH, 8U3YANbHAS KYIbMYPA.

E. Khramova-Baranova, 1. Surzhikov

SOME ASPECTS OF THE HISTORY OF VISUAL CULTURE OF UKRAINE
IN THE QUESTIONS OF NATIONAL CONSCIOUSNESS

A question of national consciousness is one of actual and urgent ones and its
decision is impossible without the study of the best standards of material and
spiritual culture of our country. National style characterizes artistic phenomena of
folk and professional art, and the work of artists has a ponderable value and can
decide aesthetic aspects of questions of visual culture of Ukraine.

The scientists of both our state and other countries are engaged in the speci-
ficity of exceptional nature of cultural values of Ukraine. National character of cul-
ture, its style has been considered as early as in T. Shevchenko Society in Lviv and
Ukrainian artistic and architectural department of artistic group in Kharkiv. Na-
tional conception has become one of leading ones in Ukrainian artistic culture of
the period of modern, the formation of which coincides with the beginning of the
XX century. For example, it was Vasyl Krichevski, who first realized the idea of
Ukrainian national style in architecture, based on traditions of folk building and de-
corative art of Ukraine, and so was Oleksandr Murashko in painting.

Oleksandr Murashko — one of the first artists in Ukraine, that in the XX cen-
tury began the searches of new-style, and later already there were O. Exter, G. Nar-
but, M. Boichuk et al. Before the First world war in mass media a wide discussion
concerning the ways of national idea development in Ukraine started, where the
well-known Ukrainian cultural workers, such as G. Lukomski, M. Noviski, were in-
volved. Their ideas met in that the future of Ukrainian style must be based on ba-
roque traditions. The development of national direction of 20-30s of the XX century
was accompanied by increased interest to the history of people and their national
traditions. In this period folk Ukrainian icons, folk portraits, articles of decorative
art are actively collected, and it helps to raise a question of national style on higher
level.
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The school of Mykhajlo Boichuk, that left deep track in folk trades and art of
Ukraine, has become the prominent artistic stage. A high artistic level was attained
by Mykhajlo Boichuk’s students: V. Sedliar, 1. Padalka et al. For years of teaching
Mykhajlo Boichuk entered his own methodology, the basic principles of which were:
common capture by all techniques, the study of the stages of the development of art
types, the question of national style, organic work construction and understanding
of the importance of basic idea of the work. These basic postulates are now used in
leading artistic and designer schools. The totalitarian regime destroyed practically
all works of Mykhajlo Boichuk and his students, but personal courage of people that
aimed by the cost of life and freedom to save even little works of large master stands
after every stored work.

Heorhij Narbut, that managed by his work to change imagination about the
place of Ukrainian book graphic arts in cultural life of society, became the pride of
Ukraine and Ukrainian art. From the first days of the formation of young Ukrainian
State the artist took part in creation of money signs, brands, national emblem and
the Seal of Ukraine. He combined this laborious work with illustration of books and
magazines, the creation of graphic compositions. Being the chancellor of Academy,
Heorhij Narbut founded the workshop of sculpture and signed the project of opening
of printing department. In independent Ukraine heraldry and types of Heorhij Nar-
but again have taken the prominent place in all spheres of life of the country.
Heorhij Narbut created everything — from book miniatures to the state symbolics
and in his works revived the secrets of old masters and came forward as an
innovator.

The question of national style has become the soil of artistic culture of Ukrai-
nianization time. Stylistic exceptional nature and uniqueness of Ukrainian art of
revolutionary time also acquired confession abroad. The works of leading artistic
critics O. Sidorov, O. Fedorov-Davidov and art critic S. Korbio testify it. I. Vrona
has marked that independence, originality of Ukrainian art is predefined by original
decentralization, when new national policy of 1920s was directed against imperial
policy and art centralization that resulted in cultural backwardness. National policy
of that period promoted not only quantitative and qualitative rise of Ukrainian
vanguard art but also the deviation from an all-Russian way to independent
development.

National style also can be brightly presented in various thematic groups of
postals, namely: biblical plots, soldiery and political postals, the state symbolics. In
majority these are graphic images. Also national style is presented by ethnographic
themes (folk traditions and humorous postals). Among many postals, dedicated to
this theme, it is possible to distinguish greeting-cards that have been developed by
the artists O. Kulchiska and S. Gordinskij.

Folklore motifs have a ponderable value in postals, namely: standards of
embroidery on carpets, towels, geometrical and vegetable decorative patterns as
elements of decor and original compositions. If under folklore motifs to see the
pieces of music, then this direction broadens due to postals with a musical deed and
words of Ukrainian folk songs. As an example can serve a series of postals
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"Ukrainian folk embroideries"”, works with Ukrainian decorative pattern of the artist
T. Grinevich and postals with texts of songs of Odesa artist A. Jdaha.

Using folk reasons, the artist combined them in a certain sequence, that gave
the impression of integral picture, where decoration complements the perception of
realistic plot. Postals to Ukrainian folk songs from water-colours by A. Jdaha have
a ponderable cultural, scientific value, as after them it is possible to study the
ethnography of Ukraine and its folk folklore. A. Jdaha gave all his life to the study of
Ukrainian ornamentation and on this basis created that of his own. A. Jdaha has
worked out plenty of sketches of interiors and furnitures which are executed in
Ukrainian baroque style. Among his creative works there is a work on illustrations
to New Testament. Today nearly five hundred models, plots, illuminations to
Ukrainian Evangelia are kept in Odesa museum.

A creative inheritance of artists is a ponderable contribution to the national
fine art, in visual culture of Ukraine. The analysis of creative development of O.
Murashko, H. Narbut, M. Boichuk, A. Jdakha et al. is the confirmation of that, how
small we respect Ukrainian patriots of the past, due to whom we can appreciate cul-
tural and creative potential of Ukraine.

Keywords: national style, design, visual culture.
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